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PRK.l.lMINARY ORSKRVATIOMS. 

Music is the art t)i combining sounds in a manner agi ee.ttdc to the s-^r, ami has 
fur its ohj.et, line-' of the ifreatest pleasures of winch ot<r s. lists arc. susceptible. 

Music- is divided into Melody and Harmony; the former l>< ing .* succession. .<>! 
.sounds regulated in sui )> < manner, as to produce pleasing airs,- .the latter cmrvKts 
in uniting' to each <>S these sn'n.h, in a regular succession, two or more different 
sounds, I which, simultaneously striking" the ear, soothe it hy their concurrence. • If 
properly combined and adapted to suitahle ■ sentiments, it is impossible- to find means 
more efficacious,, for impressing' on the mind of man the principles of morals, and 
inspiring the love of tfirtue. It ought therefore to he the Per tormerV* first and thicl 
care, in the choice (if tunes, to pay particular regard to the suhject of the Psalm 
or II) mn, as different airs in Music are suited to different sentiments and passi 
ous. Although good taste will enable us to make a nicer discrimination than 
words can rea<lily suggest , "yet the following Rule is of principal importance; mx: 
That tunes in the Sharp Key or Scries are naturally expressive of cheerfulness and 
joy, ami should therefore he adapted to Psalms or Hymns Of praise land thanksgiw 
i,rig ^ariil that tunes in the Flat Key or Series are naturally expressive of Humi- 
lity, Sorrow, and the Tender Affections, and should therefore he adapted to Psalms 
of Prayer and Penitence, or Suhjects mournful and pathetic. 

This Rule is but too commonly violated, and with the most unhappy effect; 
for thereby the Sentiments and Tunes are at variance with each other, and aim at 



contrary passions; the consequence is, that either the Music must be without ex_ 
pression, or oppose the end to -which it ought to be subservient; -whereas when 
the Turie and the Sentiments properly accord, they must mutually assist and an- 
imate each other The Music acquires superior energy and expression, and adds 

vigour and delight to the sacred exercises -of devotion. 

The principal direction that can be given to Singers is, that they attend 
both to just time and tune. This is a Rule of greater extent and importance 
than may at first appear; few suspect themselves ■ liable to err in either of these 
essential points, yet there are bat few, who do not offend in one or both of 
ilicui. Defects, often attributed to other causes, proceed most commonly from the 
neglect of time or tune, and there is nothing which more distinguishes the Pro„ 
ficient in Music, or is the source of greater beauty, than accuracy in both these" 
points. To them therefore should the Learner direct his first and principal 
attention. 

Graceful singing is best learned by imitation and the Instructions of a Mas- 
ter, but it may not be amiss to mention some of the most notorious instances 
in i\hich it is violated; these are, vulgar, inarticulate and mattering .explosions 









of sound*.' On the other hand the toae should be clear, smooth, distinct and spi- 
rited. Some have so little ,idea of propriety, as to exert their full stretch of 
voice in singing 1 , with no other intermission, than what is - necessary to supply 
them with breath: This is not only inconsistent with grace and beauty, but, is 
intolerably shocking and disgusting. A voice thus strained is necessarily • harsh 
and disagreeable, and rendered incapable of that varied expression, which is the 
true character of Music; it bawls and screams, but can hardly be said to sing. 
"With respect to the more difficult ornaments, such as the Apoggiatura, and the 
Trill or Shake, they had better be omitted than performed in ,an awkward and 
imperfect manner. The Introduction of other . graces than what occur in the 
Music, should not be totally discouraged, but it is attended with much hazard,, 
.and often counteracts the meaning of 'the Author: in full harmony this liber- 
ty should never be allowed, for it cannot produce a good effect, and most 

probably will have a bad one. 

i ■ * . 

li is of importance to chuse that part in Singing, which best agrees with 
the tune and compass of the voice, and to consider the particular expression 

which it' requires. * To Bass belongs a bold and majestic accent. To the 

Tenor a firm and manly style The Contra should be soft ami insinuating; 



and the Treble peculiar} sweet and delicate. The higher notes of the Bass, 
(and indeed of all the wilier parts in some degree,) should be sung softer than 
the low"er ones. 

The parts are not placed in the most classical order, as the Air or Mel- 
ody should' he uppermost, the Alto, Tenor, and Bass following" in succession: 
thinking however, thnt it would be more convenient, I have placed the Air 
next to the Ba«sS, 

It will be observed (hat 1 have inserted one or two of our beautiful 
Scottish Melo'dits, v.lti<h will be found to answer admirably with the words 
to which they are adapted. Altho 1 many of them are used as Psalm and 
Hymn tunes in places of worship in England, yet were they so used in 
Scotland where they are so well known, they would have a very bad effect. 
- Their practice however will be found very pleasant* and in my humble ' opin- 
ion, they are equal to any thing in the collection. 



ELEMENTS OF MUSIC. 

Musical sounds are expressed by .Characters called notes. There are in 

Music seven sounds, to which the first seven letters of the Alphabet A, B, 
C, Di Ei F, G, are now applied. When a passage extends to eight, nine, or 
more notes, the foregoing letters are repeated over again in the same •" order. 
Tlie notes are placed on, and between parallel lines, five ' of which, with their . 
intermediate spaces, form the stave. The lines and spaces of the stave are conn- 
ted from the bottom upwards. "When notes go higher or lower than the stave, 
additional lines are added, called ledger lines or over and under . lines, uml * 
the notes are placed on or between them as follows. 
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the Lines. Notes on the Spaces. _ a. it Notes below the Stave.- 

Notes above the Suve. * # 
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After the pupil ha.s got the Gamut perfectly, it is indispensably necessary^ 

in order to be able to read Music correctly, to learn the figures, duration, : 

and relative value of ? the notes, which may be done by studying - the following 

TABLE OF TIME. 



1 Semibreve . O . is equal in length to \ 

2 Minums Q : *.C) , which are equal to 

A- Crotchets p~ p . p _,p which are equal to 

8 Quavers ■ 'p ^ p p p p which are equal to 

16 Semi- 



■•K- : ,•■1 
•f. ■■!■.;■ ,f, .f 

_^ U LJ I I 



Notes in the 
Ancient style 
seldom or nev. 
er .used. 



32 l>emi 
semiquavers 



t^Q^g= 



A large. A long. 



Wi 



A breve. 






There is another note sometimes made use of, called a Quadruple Quaver, (thus 
g) which is half as long - as a Demisemiquaver. The stems of the notes ma} he 
turned either upwards 0, or downwards p, or grouped together thus ilTj i y et 
their value remains the same. A dot placed after any note, .- increases its duration 
half as long - again; for example P* is, equal to P P or Q * is equal 'to ^ P. 'When- 
two dots are placed after any noie, they increase its duration three quarirrs l<-mt. r 
er; for example Q'*is equal to Q P P . When the figure 3 is placed over or under 
any three notes, it signifies that they are to be sung' in the time of two 
notes of the same denomination, and are called Triplets. When the figure 6 
is placed over or under any s.ix notes, it signilies that they are to be sung 
in. the time of four notes of the same denomination. 

ON RESTS, 



Rests are characters which denote silence. When a Rest occurs you must 
remain silent, equal to the time you would require to -'•tug the note it re- 
presents; as in the following example. 



_1 

2D? 



1 

4D? 



1 

"8 D? 



1 

32' D? 



1 Bar. 2D? 4 D? 8 D? 16 D? . 

Semibreve. Minum. Crotchet. Quaver. Semiquaver. Demisemiquaver. BaY Rests. 

fc 1 2 3 4- J 6 



■i . j . j : J 



Rest 



Rest 



Rest 



Rest 



Rest 



Resi 
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ON THE DIVISIONS OF TIME. 



Tinr.e is divided by Bars, or single strokes drawn across t lie stave /thas 3=Erfc=± j 
each bar is of equal duration and contains two, three or four equal parts, deter- 
mined by the signs or characters of time placed at the beginning - of an Air or 
piece immediately before the notes. 

, There are two sorts of time, viz: Common and Triple; the former consisting 
of two or four equal parts in each bar, and the latter, three. Each of these is 
divided into Simple and Compound, as in the following Examples. 



SIMPLE COMMON TIME. 



COMPOUND COMMON TIME. 




Tfem xL- j_- r\ •cUiijw y i . *Li 



SIMPLE^TRIPLF TIME. 



^fiip 




Tlie three first of Common Time contain a Semibreve or value • in every bar, 
the fourth contains a Minum or Value: In the rest, the upper figures denote the 
number of notes, and the lower, the value of each, with respect v to a Semibreve; _ 
as for example, a piece of Music in the time of £ will have in each bar, the val- 
ue of six crotchets if in the time of *>, each bar will contain six quavers or val± 
ue and so on. -, « 
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"When any Piece has an introductory note, or part of a '>ar_ before the com- 
mencement of the regular time, the same is deducted from the -last bar of the 
part or niece. 

Formerly the character C in Common Time signified, that the Movement, to 
which it was prefixed, was to be performed slow; (J), a little quicker and so on, 
.And in Triple Time,5- denoted a Slow Movement, .3-' One a little quicker and so on:. 
but words are now used to express the requisite degree of slowness, or quickness 
with which a Movement is to be performed; such as Grave, Largo, Allegro, Presto, 
&c. <fec. the meanings of which are explained in the Dictionary of this work. 

OF THE CLEFFS. 
A Clefl is a mark representing a Letter placed on a line, at the beginning- 
of the stave, for the purpose of showing what part is to be sung. There are 
three Cleffs, viz: The Bass or F Cleff, wdiich is placed on the fourth line ol the 
stave, /thus D: ) The Tenor or C Cleff which, /altho 1 it has been occasionally 1>U- 



;ed on either of the lines) is most commonly "placed on the 39 line^ /thus 
and the Treble or G Cleff, which is always placed on the 2*J.line /thus J? t 

The reason why they are so named is, that on whatever line the Cleffs are pla- 
ced, the notes on that line will be named accordingly F, C or G, and the rest 
of the notes, either ascending or descending, will follow in regular succession. _ 
The Melodies are generally written in the Treble or G Cleff. 
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The Cleffs and Notes of all Voices compared with the Notes of the Organ or Piano Forte. 



&A 



D 



&A 



D 



GA 



D 



D 



: Trc :" le iii 



Counter or Soprano 



Mezzo S 



oprano ,|j 



Alto or Counter i 



Baritona 



iter i- C — i — f- 

: '^ 
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u& 



■m 



^3 



lass 33 



^fc 
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o^- 



^3 



r-e- 



I) 



o-e- 



i^ 



^ 



■3- 
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=^a 
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e^ 
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The note marked thus ^ 
is the middle of the Voice, 
from "which we must go up and 

down, to ascertain the number . 

of our notes. The Eleven round. 
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Notes are in the Natural ordinary, 
compass of voice. Few can reach the 
Black Notes above and below the Stave; 
the compass of voice is full that can sing 
the whole IS Notes. 
Ni. By adding Ledger Lines, either a_ 
bove or below the Stave, the Scale may -be 
extended as occasion, may require. 
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.St Ann's Tune set on the two Cleffs, with the Alto and Tenor parts placed 
in their real situations, not their Octaves. s 



Air, 
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OF SHARPS, FLATS AND NATURALS. 



O 



The sound of each Note may be varied, by adding" any of the folio-wing - signs, 
viz: A Sharp, /thus |\ raises the note, before which it is placed, a Semitone or 
half a note 

A Flat (thus b) lowers the note, befo.re which it is placed, a Semitone or half a 
note 

A Natural /thus l|) placed before a note, that- .has been Sharp or Flat, restores 
the note to its original sound. ,. 

A Double Sharp /thus X) raises the note a whole Tone. 

A Double Flat /thus PP) lowers the note a whole Tone. 

A Sharp or Flat, placed after a Cleff on a line or space, affects -all the notes 
on, such line or space, and their Octaves throughout the piece; but, when "intro—. 
duced in the course of the piece, it is called an accidental Flat or Sharp. , 
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Sharps ascend^ 
by Fifths. ( 



THE ORDER OF SHARPS AND FLATS ON THE STAVE. 

I s . 1 2"/* 3 r .^ 4 1 .' 1 J 1 .' 1 6'. 11 7*.' 1 I s .* 2 nf * 3¥* 4-*'' J*! 1 <?V' 7 , . fl 

^ * | J ,| Jt H Flats ascend/ g^ 1? t j? 
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D. A. 



B. 



Flats ascen< 
by Fourths 
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OF THE SLUR AND OTHER CHARACTERS. 

A Slur (thus fR**) signifies that all such notes encompassed are to be sung" to 
one syllahle. — ^ 

A Pause or Hold I tlius O J denotes that the note, rest, or bar is to be length- 
ened, according - to the T^ste ol the Performer. 

A Direct /thus W) is placed at the end of the stave, and points out the situa- 
tion of the first note in the next stave. 

A Brace /tbns^^) serves to connect the different parts of Music -which are. 
to bje performed at the same time, and is placed at the beginning of the stave. 



A Bar is a perpendicular line drawn across- the stave. 



(thus [ | \ \ 



The bars 



divide the notes int<V equal portions, according to the time marked at the begin,, 
ning 6T the Music. 

A Double Bar /thus II 1 shews where the one part ends, and where the oth- 

er begins; and when marked with dots-fthus ;[ | : or .' il k — 1 the music on both, 
sides is to be repeated: If the dots are on one side, that part only is to be repeated. 

A Character /thus _J_) directs the Performer, whose part has made a fugue or. 
other digression from the leading words, to resume them again where it is placed. 
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A Repeat (thus '.S', or„)() directs that part of any Air or Tune to be sung 'again, 

from the note over which the Repeat is placed. There is another Repeat sometime* 

used and marked [thus =55= I which denotes a repetition of the "Words only. 
/ ^ ' i ' ~ ' . . . . \ 

Staccatos [thus PfJfT or f f f f ) signify that the notes, over which they are pla- 
ced, should be short 'and distinct [thus £ ^ I* "] t^ Cu" 

A Crescendo (thus ^ ^— \ means a gradual increase of strength. 

A Diminuendo (thus ^ ) means a gradual decrease of strength. 

A Swell (thus «=cd~I^>— ) directs the singer to begin softly, gradually increasing in 
power to the middle of the sw T ell, then to decrease, in the same manner, to the end. 

OF INTERVALS. 

An Interval is the distance between, one note and another. The least Interval 
is a Semitone, of which there are thirteen in the Octave. In Musical calculation, 
both notes of the Intervals are included, sxrqh as from C to E, although only two 
notes!, yet the interval is called a third; and every other distance is< r calculated in 
the same manner. 



Example of the Intervals in the Diatonic Scale of C Major. 




In the above Scale,) the first .Somitone is from E to F, the second from B. t< 
C. The remainder of the notes are at full tone distant from each other. 



W 



SCALE OF INTERVALS WITH THE' DISTANCES 



i ju' jii-j-gp iij .'u ru ri rnjn 
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OF THE MAJOR AND MINOR KEYS. 

v _,.«.. J 

The fundamental note of a Composition is called the Key note or Tonic. Every 

niece of Music is written in a particular Key, to -which all others,' introduced by 
modulation, must be related. A Key may be either in the Major or Minor/ Mode. —■ 

This may be ascertained by the first third of the last note of a reg-ular Com po- 
sition) which always ends on. the Key note. If there are five semitones in the 
third inclusively, the piece is in the Major Mode or- Sharp Key; if" but four Semi- 
tones, the' piece is in the Minor Mode or Flat Key. 

Examples of the major and minor keys. 



C. MAJOR. 



m 



s»5*^=? 



II K 3 *~3 
Key note. Its. third. Semitones. 



C. MINOR. 



fc 



^ 



Key note. Its third 



P£ 



1 E7~t3 V 

Semitones . 



The essential difference between the Major and Minor Keys is a Semitone 
more or less. The Learner should observe that, by the word Key, we often un- 
derstand the relation which the* Intervals, contained in the Octave, bear to the Key- 
note; and on .which depends the characteristic Air of a Tune. In this sense, we , 
'have only two Keys, Major and Minor, or the Sharp and Flat. At other times wc 
mean, by the' Key, merely the- Le'tter or name of the Key note. 
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SCALES o 

In ascending' ii 



CMajor. feT 



AMinor. ^ rf 



G- Major. 



EMi 



inor.p 
D Major. yfep 



B Minor 



m 



AMajor. ^ ff 



*£ 



FflMinorg|J= 



tr 



all the different MAJOR KEYS, With their relative MINORS. 
MINORS-KEYS the 6^ & 7^ are to he Sharp but omited in descendin 



rfffife ppi -m,, ^/! jjjj^x^ ^i 



wt 



ffi-^ 



£m 



£* 



je£ 



tnrrnvJJi 



JJ rri i frr 



«cs 



J r nrr jJJ JJ » 



m 



fct 



m 



*£ 



left 



flfg^a 



i 



ftf flrrrH^ » 



I Ml^ jf,^ JjJjJ{J^HpJj;JJJj j| 



Major. ggpS 



■* 



A 



£4** 



^8 



^M ^ritjipppffiTTrrr^ 



FtMaio ^Vjjj^^i rrrpJiii 



DtMino rSfPjt | jjj J v« ^frj^ 



CtM.jor. ^ynJJJJj^. ' J^p JJJJ^ B 




A}Min..r yrt| ' ^ 
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SCALES Continued. 



« f==$jf 
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DMi - ^ ' JJJ%1^JJJ J I 



BbMajo r^L- ^ f rnTr r r-f-pyi 



^■ ^' jjJrr,^^Tfr^H 



^» ^jJjJprFHfffJj#i 



C Minor.j 



^jjjjj'V.fr'^p 



A> M.jo. ^ ^fff.fef^yi 



rti^ jpy , i jjp r Yfi^ rr Jiij 



^M.jo r ^^j^ |l j jjjjj 



b Mi no r ^b ^ f fftf% f r ^1| 
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ORNAMENTS OF EXPRESSION. 



A Shake 



A Turn. 



fr—.* ,.,' 



Sung thus 




S"ngT thxis ^ ^_p J 1 



Foref.ll. ^ f I Sm «' fy U ' ^ 



B 1,P S "^^[ 



A Turned 
Shake. 



• d #~r — i sijngt>,t,s ^rrrrrrrrr^ 



\ Prepared . ^ l j j m 
Shake 



/r 

m 



Sungthus 




A B,at;p 



P=£ 



Sung" thus 



gjhg 




An ji c U-r 

AiJog"giatura.£frz 



J ^ 


■ 




VI 




U 1 




F ' 


n 1 




*4 




i 




., 









Or. ^J«| "I Sung ' f=^ 



Graces 



Graces 




: 



IS 

The art of singing - depends on keeping" the voice steady, gradually swelling 
the notes ascending and descending Leg-ato, and taking" breath in proper pla- 
ces; in opening the mouth wide enoTigh to produce the sounds free, ■without. 
their 'being imped'ed by .the Teeth; yet not so ■wide, as to appear ridiculous. 
hut in a s-miling form: above all things take particular care to articulate the 
words distinctly. 

On practising the first lesson, 1 would .recommend eacli note to be sitng 
soft, at the beginning, and encreasing in power, as loud as possible with- 
out straining; then decrease in power, to' the end of the note. All the 
lessons should also be sung with the monosyllables Do, Re, Mi, Fa, Sol, La, 
and Si; and before singing, always take breath well. 
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LESSONS. 



I s .* Lesson in G-amut. 




"U I'a ^ sol mi la fa" si sol do la re si mi do mi si! re'la do sol sT la la mi sol ~„ IS^*-©- •Sj> i^ 
4<> Lesson in filths. t_ , re fa (lo re (1(1 , ; _ 





1 2 & 34&r 1 2 & 34& i 2&34&1 2&34&1 234-1 2&34&1 <?&34- 1 2&3-1- 12&34 1234 
10 tb Lesson. On the Rest. 



1 2 3 4 1 2 3 4 i 2 3 4^ 1 2 3 4 1234 123 4 123 4 1234 
ll 1 .' 1 Lesson. Triple Time. C ount 3 Croft liets in the bar. j { , , i 



12 3 1 2 3 1& 2&3 & 1 2 3 12 3 123 1&2&3& 123 
12'.' 1 Lesson. TripleJTime Cotrrrt 3 Quav ers in th e har. 

-N~ 



Gii [ »i | i K i _ipj_ i . f* i ^'""m i f J**i I I ' j i ''I i . ' . * i r - ■ i - ii 

J 3 12 3 i f 3 l&g-i l'g J_ 12&3& }g&34 l^i jflJ^; l gilg ". 
13'. Lesson. On Si mentation or" Driving - Notes. . 

I,- I .I /r, -i p Tf ■'! pTp.I fTf-i I II a IN a ■ ! .1 I S g .Tqrr7T s=T F 



Michel's Metronome A1 L SAINTS or St BRIDF.S. S. M 

Jto.1 S0 ' O 
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Leach. 





^ ^S^a 



C J4 




, BELLEFIELD CM. Major. 




28 



96 



GAINSBOROUGH. C. M. Major. 

f7\ an 




29 



IRISH. CM. Major. 




LONDON NEW. C. \I , Major. 

_o o „ . _ o 



31 




MELODY. C. M. Major. 




Cj 50, 



MOUNT PLEASANT. C. M. Major. 



33 




34 



p 60. -. SCARBOROUGH. C. M. Major. 




80 



SHEFFIELD or S H EL D ON. C. M; Mnjor. 



35 




36 



STAUG-HTON. C. M. Major. 




/58 



69. 



S\ JAMES" CM. Major. 




St MATTHEW'S Continued. 



59 




40 



■^,1 



6# 



S! STKPHEN'S. C. M. Ma]< 




41 
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WESTON FAVEL or jTOHNlSH. C. M. Mdjor. 




BANGOR. CM. Minor. 




(ttpl^g 



44 




'45 



62. 



SHIELDS. C. M. Minor. 




ANGEL'S L.M. Major. 




r 6o 



EUPHRATES. L . M. . Mdjor , 



47 



48 



HASTINGS. L. M. Major. 
10a 




ILK NT or WILTON. L. M. Major. 



49 




,50 



LUTHER'S TUNE. L.M. Major. 



.54 



so. 



KINr^SBRinGE.L.M. Minor. 

j», M ,. 0,Q f-rC- 
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q.Ptf>.-_ i^.-. q.qf~f>-i_.q ■Qn.qte.Q-- q ^tn.q q~ 




NEWPORT. P. M. 7? 




^^p a#d^^ffl^P i^jy^j^ 



AKKRDKEN or QITF.FNBOTROUGH Continued, 




TnGodsown house' ]>ro_nouncc liis pr»ise\ in Grids cnvnliousej>ronouncehis 
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ALTHORP NEW Confirmed, 




Toliea-^nyour joyand -won_der raise to licstVnytHirjfyyandwon _ _ _ 
Continued. 



_ derraiscFortheiehi.s glo_ry dwells 



for there his glorytheretjis-giorydwelh 



svondei raise 



For there his g"lo_ry dwells . lortlicrehis^)i(tryiherelii.sglory^>1or\dw«lls. 




wonder raise 



For llierehis glory tliere his trl or > £rl,,ryd%\fllA 




derraise 



For 1herehisgl(v.ry dwells fortherelii.sglo' -rydwells. 



Oli for a shout of sacrerl joy To Go<l the sovereign king ': I^er cvVy tend their tongues employ 



Air 




sing' And hymns of tri'iinnvh sfng- 



Moderately Quick 




Yesaints«St servants of tlieLord,Tlieti-nim]>lisofhisname recorr!;His sirred name for ever 1>1 ess iVVhereer the 
>Air. 



62 * 



AHNSBY. L . M 




Come all} e saints and ]>raiseyour king - 
Air 



Bri ng~f or tl lyou rso ng-s& sav eetlys.ing".ComeO} « 




Bring'fortli y our sdn^s 
Continued. 



KrsAveet Using; 




H^p^ipfi^-^p 



An_^^lsColIleOyeAng•clscOIne&join,OlIrs(>rlg'sof^)rai^eillil<)1es(1i^ilK•O^Ir».^)Il^■sof|)r^^^eiIlI^<ltc^(livine. 




_.(' >mt OyeAny'elsyeAiig'elsrome&joiri, -;- 
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63. 



I! KR MO\l> SKY. V. M 




sihg-alonHevermoreworlhytheLamlmTirlliytheLamhvrorthytlieT^amb sing-almic1evermore\M>rthytJieL.amb. 



Sweet is the work my God &King , Tb]>raisethvn.4rne give thanks «fcsingToshew thy love hymorninglight 
iAir. 




Andtalkofallthyrrnthatnight,To shew thy love by morning- light And talk of all thy truth at night 
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f 80,, 



BIRMINGHAM. C. M. 




Tins istheday • This isthedaythe Lord hath made tlie I^ord liatli made the 




"Lord hath made, he calls The hours his nwn ..Let lieavn rejoice let earth be gdad 




g^r-r-fiJJffFFff^ 



ss 
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BIRMINGHAM Continued. 




round the throne and praise surround thethrone and praisestrr_round ... the throne. 



and praise surround the throne tfiethrotie andpraisesurrmmdthe throne. 



and 



thethroue 



.and praise surrownd the throne. 




and praisesiirrouinlthethroneandpraisesur_round . . . * . thethnttie. 




Torfi-qd does proveourconstanffriendoTir constant friend -i. 



.. Hark the voice of love and mercy Sounds aloud from Cai_va_ry See it rends the rocks a_sun_de» 




1 



Shakes the earth and veils the sk-\. It is finishH,If is finish'd Hear the dy-ing - Saviour (r\ 



Sing" to the Lord a new made song - "Who wondYon.s things has done With his right hand and 



itillpS 




ho_ly arm, The conquest he has won, the conqnest he— has won, the conquest he lias won. 




wo n 



the -L. 



Shepherds rejoice rejoice rejoice rejoice rejoice and send your ; fears a_way and 'send your 
. Air. 




fears a_way. News from the, sky News from the sky News from the sky A Saviours horn today. 
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q 50 

Air. Duett. P. 



CHRISTMAS' Continued, 




'Rather Slow. 

Je-Mis the Crod comes down to dwell with you To • day he comes hitl not 'a«< mon - archs 

b.^ i 1 j l*_^ s _ q , ■§• Q_ 



I 




piiT_ple 




man-gier stands and holds the King- of King's a man_ger stands and holds the King of King's. 




ThusG-abrielsTrng'tli'tisGrabrielsnrig'theHea"\?iilyAngelsthr()ngtheytTme 
T. 



tlieirliarps fhev 




iH rJ r i ftr^ i r r j n ! M n r 1 Citfif r 



t hey tunetheirliarp.vf hey tunetlieir harps 



"Continued 




1heirliar|)s1heytunetheirharj)stlieytiineT[ieirhrfr|)stliey(tn)Ciheirliar|)S&thTisf<>iiclijdeflic-sf)iiL;-. 



I 




theytunetlieir — 
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Chorus. 



CHRISTMAS Continued. 




^iho r«iyn* enf IironVf aJj<rve 



CHRISTMAS Continued, 



15 




men and pea . . ce and peace and endless love g'ond will to n\en and ]ieace and peace and 




l 



peace and end-less love frood will to men and peace 



peace and 




neace peace peace peace 



jieace and. 
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CHRISTMAS Continued. 



\ 




]>ea _ - _ _ _ _ ce and end_less love and peace peace and end_les>s love, 




and /peace-?.,, 



92. 



TOR VHIIJL. S. M. 




Harklhovvfh'adoringliostsKnvploytlieirharpsdnd.sinof emj>lo> their harpsarflf.singr. 




Hark. howUi'Vloring'host'. Employ tlicirliai^s&sin^employtheirl^rnsandsin^.fjf.irkliovcthe notes oj 

£^J i Q_ 





Harkliowthenotesof love rli vine ol lovertivinesomidsweet fnjmevryMring\soiinds\\eeirrorne\r\s?<iii<. 



Harklicnvtlie notes of love divinesonri'lswcet 



trwicvrvstrii.-i 




lovedi — .vine HarkliovUhe notes of love drvinesoiimlsweet 



(n*nt\r\sfrinj> 



notes of lovedi— „vine Harklio\\Mhen<>tesonovedfviiiesonndsv.«3tfrtinievV>sti-ui^s<>!ino , sv>eetfn»nr\r\stnii< 







Triunii'hanfpraisess'ing Triumpliantprasessina!" Trijcnnph -_ ant praisessinff. 




Coinesing" theM-ondersof that loveWhicJi Arig'els playouev'ry strings Let all l>e_low and all a. 
• Air. 




bo\e 






"With hal-le-lcr-jahs praise tlieirKini*- With halje_lu_jalis praise their Kin^. 




"With h.ilJe_lu.jahV praise, fltrir Kiny 



PESKR.T. C M. 




shall celebrate thy fame shall celebrate thy fame shall ce _ lehratetbyfame. 
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63. 



DISMTSSTON. 

m 




Dismissuswiththyblessing-Lordhelpasto feednv-onthywordhelvus to leed upon thy word 




all that hath been a_miss forgiveand let thy truth ■witliin'usliveandlet thytruthwithin us live. 



DISMISS TON Continued. 




lease give eVry captive soul release and bid us all de_part and bid us all de- 




give eVry captive soul.- . . . . reJease 



and bid tis all de part arid 



DISMISSION Continued, 



bid its all depart in peace _i_ 
P 80. DUNKIRK. P. M. 7? 6* D. 



'Cheerful. 
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l ri\ | [■ ; 1,' i . u fi[jcj r J i v J i f f r ^^m 



The time when I shall enter trp_on a world iin_known my helpless soul III -venture <ni 
»Air. 



fju J r r- *'i m '-" ' 1 1 ' - ji ' ' r [i'i r ^ 
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DUNKIRK Continued. 

f • » — n. 




Jes-us'name a_lone then with the saints in Glory the grateful songlll raise and chaunt m> 




blissful story .andcbaunt my blissful story and chaunt my blissful storv in high seraphic lays. 




JO. 



Minor. 



DYING CHRISTIAN or POPE'S ODE 
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H.irwood. 




"Vital spark of heaVnlyl lame! quit O quit this mortal frame Trembling^oping^ling'ring, flying, 
.Air. 




Oh thepainthe bliss of dying cease fond nature! cease thy strife and let me languish into life. 




Hark! ' tli<?y -whisper. Angels say "Sister spirit come come come a-way" w *Sis_ter 



Hark, they whisper they whisper Angels say -i» 






SEA 



H<fki 



theywhisper Angels say _£_ 



spirit come a-way ,1 What is tliis absorbs me quite steals my senses shuts my sig'ht drowns, my 
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DYIN& CHRISTIAN Continued 



spirits draws my breathrtell me my soul! can (his be death tell me my sotili can tliis hedcath 
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DYING CHRISTIAN Continued. 
■4k ^o- 




■> g ; t^ ' I 1 — I ' ; "-p p — pTTV — E^ 

T^cnd lend your winds' I mount I fly! Ogravewhe're is thy ■victorvrOgTavewhereistliy victory? O 
l I I 



S9 



DYING CHRISTIAN Continne.l. 
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DYING C'HKISTJAN Coniinncl, 




oimt 1 fly O grave where is thy vi< _lu_r}: thy vic-to-rA : Odeathi O death 'where is thy stingy. 
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(•50 



11 \ TH ')!! N. < . VI 




•-'C'hcei I ill . 



ftWriJ-ciif£irtW 



\\i calK ari(fathisvoiceconr< 



^N^ 



m 



.|>raisefliccverl>nuntcoiisKinffm\ soulw akeallthy powH He call*. -uid at,lilsv<>if ecomeforth He 




'—rails he calls and at his voiie ciitne fortl^Thesmilingfliarvestliours-j- 



FALCON STREET. S. -M 




l^et«iHfVJnt» _ «Mii(vii«.j<*iii n> cclHiratctli} lame, t^ct all the wnrlid Ol>ord rombinc T< >) iraisci I iy glorious name. 

Air. , .. ! f» --^_ 




FOUNDLING. I- . M. 



'Rather Slow. 
T. 



Des< endfromlicavVjimmortaldove^Stbopdownandtaketisonthy win^s: .Awl mount ami l>em us fyr »_ 

Air. — — — — — ■-- 




S> 



Continued. fS^ 



P 




pp^l 




nove t lie rear h of t hese in_f< ri or thiniT- And mount and beams far aJ»o\cThe rear h of these in_ftrior tiling *•• 



-.♦^ 



IM 



pi ■' &f§^g&mg^^^ M%M=k g*^F ^£ 



GLORIA PAT R I 



Kent. 




Glo_ _, _ rj he to the Ka-iher Glo - _ _rybeto the Son GHo _ _ _ ry belo theHoh . Cihosf , 




126. 



Continued . 

m m. 



Qnick. . 

As it wfts in theiie_y;i.rChinjJ" is now and ev_cr shall he is 



and 




■was in the be_ 
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GLORIA PATH I Continued 
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GLOHIA PATK1 Cominue(i, 




men -world -without end A — men -world -without end A- .men Amen A .- _ _men-world"witlWiV" 
1 _g_ 3 




i en -world "without end A _intn -world without end A men Amen A- - _ men 

1 2 3 £r -9- ■e-'q' 




Amen A_jnen A ___■'_ _ men . A - — _m6n. 




t>re_pare new hon-ours ior his name 



and songs before un -known 
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HAM r SHI RE Continued. 




99 



H ANBURY Continued. 




pftjg^^iSiM 




bounded love thcra art, Vi- sit tis Mvitb thy sal-va_tion, en__ter evl-ry trembling- heart. 
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69. 



H ARWICH. P. M. 




&=^jf^0& 



cymesee comesec 



60. 



HAYDN. P. M. 



Haydn-. 



101 
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HAYDN Continued. 



Bass Solo 




Rniind Iiis aw_ful star_ry throne bow ye nations to the Lord Know that he is God a_lone 



-, J- -f- -f- f l 


r r? 


■ m ■ 


f I 


•y- 


,-f- 


*^\ 1 *p 


■f- g£« 


r 'rr 1"n 




_TZSiI_5 






nJ r~ 




^i r ' 




•^ *- H- 



ev-tr be his name a-dord Troth and love are all his ways Let his name have endlesspraise. 

_ Continued. 




HallelujahHallelTTJah Hallelujah yraiseye the Lord HallelujahHallelujahHallelujahpraiseyetheLord. 
.Air. 
%**+ m -I ».-^ 1 ^Ci -> I ) I t ^ S 1 — --*- 
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HENLEY NEW. C. M. 




When we shall leave these rlrea_ry plains And all our sor.rows cease And all our sor_rows cease 
,Air. 



'^^^-ri-ift^^m 




t£pfe^f#-~ ; if Sffe l 



Continued . 




Then shall vre \ sing" in joyfxil strains Inyonsweetrealmsofpeac e. 

2 3 ,_ \ *i --n. i -n i s- m^ 



lallwe sing in joyful strains then shall wesingin _il 



-Then shall we sing in joy 



HOWDEN. S. M. 




'Spirited & Loud , 
T 



And make a j n y- - - _ fal noise. 



Sing'to the Lord a-loud And make a joy_ful noise 



andmakeajojfulnoi.se. Grodisotrr 



And make a joy fulnoise. 




let IsrVl hearhis voice let Is_rel hear his voice. 




let Isr'elhearhisvoice * let Is _ nftti 1 he arhis voire 
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KENDAL. C. M 




106 



LABIN. C M 
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LONSDALE. S.M.D. 




Theliillol Si onyields, a tli ousand sacred sweet sBeforewe reach the heaVnlyfieldorwalkthegnlden streets 

Air ^ rl rv 

~^&y >ir P P ff 4 




Then let our song*, abound , and ev'ryfearbedry^eYemarchiiigthroTnimanrjel^^ 



letonr songsal)<>tmd_ and ev'rytea'rbedry 



Then Jetfiiirsnngfs<<l>oiind and ev'rytearbedryweVe -f- 



Ml SSIONAHY. C. M 
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MEDITATION. L.M.D. 

*^r- ^m — 9 n , _ , — rmCn , 
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MEDITATION Continued 




Heavn _ly birth 



And let my G-od my Sa_vimir go. «, 




AVhy should T cleave to thing's be _ low 
PIETY P. M. 71 




Letiis with a i>ioiismind Praise the Lord. lor he is kindForhi'stnercies shallendureeverfaithfuleversure. 

^Air^j l_j . _, i _ _Q_ 



PRAISE. P. M. 



Ill 




T<>FatherSonandHo_ly Ghost be j>ra\se amidst the heavnlyhost And in the rhurch be_low from 



.Aii 





J • —r 

whomall creatures draw tlieirbreathby\\liorriredeiii|>tH,nblcst the F.arth fmn;\vholna)l< tomforMlmv 



Iroin 
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PRAISE Continued. 




HowcheerfultheCieldandthcmeadHowgaydoes a ll na_turea])_]>'ear the flocks as tliey care-less-ly 

•^■SAir. 
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POWEL Continued. 




feed, rejoice in the spring of the year. TheGodwho snch won-Hers can-raise his name be for 




ev_er a_dor'd Org- lips shall in_cessantly praise our hearts shall rejoice in the Lord 



114 



96. 



RATNHAM. C. M. 
9 , Q 9 ■ f"^ 




.— If. t us all ap _ pear 
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SALISBURY. P.M. 7*. 




.JesusChristisris , nto day Hal . . le-ba-jahOar tfT-Timphant ho-li-day Hal- - le- lu-]ah 
*Air. 




Who did once xrp,on the cross Hal- _le. lu-}ahSulfer to re-deem otrr loss Hal— le.la-jah. 

-e- 
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SALVATION. C. M. 




Sal— vation O the joyful sound, Tis pleasure to our ears, A sovVeign balm for evVy wound A 




cordiai for our fears. Sal_vation let the e_eho e-cho e_cho e_cho fly the spacious earth a_ 
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SALVATION Continued. 




round ^hile all the armies of the sky while all the armies of the sky con-spire to raise the 

X 




sonnd while all the armies of the sky con_spire to raisej^. . ^-^-- tn ri,ise t,,e sound, 
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84 



SHREWSBURY. C. M. 




Harkhowthe saints in lolly .strains With .songs the throne surround with songs the throne surround; 
lAii 



j,[V.[ r r | f ffl^^ ^ 



xft ft^ i . i ji=a 




With songs the throne surround with 
Continued. 




Hark how th ey charm the starry plains Harkhowthey charm the starry|>laiiisWith an Immortal sownd. 




11& 




thee we trust in thee O T^ord in thee ■ O Lore! O .I^ord we trust a_lone in thee. 



Conic-let nsall unite tinpraiseAndgTatef ul trilratebring"and fateful tril)titebrin^ktAii^i£'lshearthenotesye 

Atr*. r*. ~~t\ _ ._ a* — « <^ gl ^ £= I ^^_ 




Andstriketheirharvs&:singletAngeblieartheiiotes^«raise&:strikctheitlian)s&sinj i >. 

N - - 




knjyelshear tnenotes ye raise _i_ 
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Thomson. 
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VERONA or St CECILIA 




Thron^hall thethang , ing\s( enes of life, In trouble and in joy* The praises of my God shall still 
,Air. 




Tvhile tJms -.they say "where is novythy ji'od. 
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WORCESTER. C. M. 




Ye glorious hosts a-bove your sweetest Anthems raise 




While mortals gla«i_ly sing 1 with you in joy_ful songs of praise. 







12.5 



WORCESTER Continued. 




nrgfh-ty Kincr we 1 !! praise thy gio_rious name -wewill repeat it •niigh-ty King- 
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TE DEDM 



r-frfrrrgi 
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MAGNIFICATEor CAKTATE. NUNC DIM1TTIS. 

J ■ ■ ■ n-CHfrnO- 



DEUS MISEREATUR. 
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NGN NOBIS DOM INK. 




■'Slow& Soft. 
, Not urt_to ti.s O Lord- not un. to us but unlo thy name be the Glo — 




>f<i( Tin _ to us O L.orci Dot un_ to 

Continued. 



us but unto thy 



X o 




na-rae ^be the glo ry but' .unto thy naiae be the glo_ _ ry \ not. 



BICTIOIVARY or the terms generally used in music. 129 



ADAGIO, very slow 
Ad libitum, at pleasure 
Affettuosa, soft and delicate 
Agitato, agitated with passion 
Allegretto, quieter than Andantb 
Allegro, gay, quick, lively 
Al Segno, to the mark or sign 

Amoroso, in a soft and delicate style 

Andante, moderately slow 

Andantino, a little slower than An- 
danto 

Animato, with spirit 

A Tempo, in time 

A Tempo Guisto, in equal tfme 

Beneplacito, at pleasure 

Brillante, a gay and showy style 

Bis, repeat the passage 

Cadence, or Cadenza, a graceful ex- 
tempore passage, sometimes 
introduced at a pause 



Calando, gradually slower 
Cannon, perpetual Fugue 
Cantabile, graceful^, elegant, and 

melodious 
Cantate, a mixture of air and reci- 
tative 
Canto, highest vocal part 
Canzonet, a short song in one, two, 

or three parts* 
Chacons, an air with a ground hass, 
of three crotchets in the bar 
Chant, a style between air and re- 
citative 
Coda, final close 
Con Affetlo, with affection 
Con Brio, with spirit 
Con Spirito, with briskness 
Cressendo, or Crew, gradually swelled 
D, C. or Da Capo, begin with the first 
part, and finish with it 



Diminuendo, the opposite to Cress- 
Di Molto, very slow (endo 

Dolce, or Dol, soft and sweet 
Doloroso, a soft and pathetic style 
Echo, to resemble an Echo 
Expressione, with expression 
Falsetto, that species of voice in a 
man, the compass of which lies 
above his natural voice, and is 
produced by artificial constraint 
Finale, the last composition of an 

Opera or Concert 
Fine, the end 

Forxando, or Ft:, to be forced 
Fugue, a composition in which one 
part leads off some determined 
'succession of notes, called the 
Subject, which, after being an- 
swered in the fifth and eight by 
the other parts, is introduced 



130 

through the movement, and dis- 
tributed amid all the parts in 
a desultory manner, at the plea- 
sure of the composer 
Furioso, with vehemence, or Fury 
Grave, slower than Largo, but not 

so slow as Adagio 
Graziozo, graceful 
Harmony, the agreement of two or 

more united sounds 
Innocentc, in an artless simplicity 
Lamentatione, doleful, or melancholy 
Larghetto, not so slow as Largo 
Largo, one degree quicker than grave 
Legato, the opposite of Staccatto 
Lentando, to increase in slowness 
Lento, slow 

Maestoso, bold and majestic 
Mancando, same as Diminuendo 
Melody, a succession of simple sounds 
Mezza Voce, moderate strength 



Mezza Forte, not so loud as Forte 
Mezza Piano, not so soft as !Piano 
Moderdto, moderately quick 
Molto, very .much 
Morendo, gradually softened 
JYon troppo allegro, not very, quick 
Obligato, indispensible 
Pastorale, -soft and rural 
Pianissimo, very soft 
Piano, soft 

Pomposa, grand and dignified 
Prestissimo, very quick 
Presto, quick 
Primo, first 
Quartetto, in four parts 
Ralantando, same as Calando 
Rinforzando, same as Fprzando 
Rondo, an air which ends .with the 

first strain 
.R°%nd } a, kindof fugue in the uni- 



son, where the performers follow 



one another through the, parts in 

a circulatory motion 
Scherzando, playful 
Segno, a sign, as Al -Segno, go back 

to the sign, or mark 
Segue, it follows, as Segue Coro, the 

chorus follows 
Senza a replica, without repeat " 
Service, Church composition 
S. Forzando, same as Forzarido 
Siciliano, simple and pastoral 
Solo, for a single voice or instrument 
Spiritoso, with spirit 
Staccato, pointed, and distinct 
Tacit, silent 

Tempo Guisto, just time 
Tutti, all together 
Vivace, lively and animated 
\ ,V9lti subito, turn. quickly , 



ARRAtfG-ED INDEX. 
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Introduction and Lessons, 1 to 20 



'' Short Metre. 

All Saints, 21 

Dissolution, 'ib. 

Egypt, 22 

Forgiveness, ib. 

Mount Ephraim, 23 

Shirland, dm 

Sudbury, 24 

Wirksworth, ib. 

Common Metre, Major. 

Abingdon, ! 25 

Bedford, ib. 

Bellefield, 26 

Broomsgrove, ib. 

Devises, 27 

French, ib. 

Gainsborough, 28 



Lincoln, „ 20 

London New, :31 

Manchester, ib. 

Melody, i 32 

Messiah, ib. 

Mount Pleasant, , 33 

Oldham, ib. 

Scarborough, 34 

Scotia, ib. 

Sheffield, 35 

Smyrna, -. ib. 

Staughton, 36 

St. Ann's, ib. 

St. David's, 37 

St. George's, ib. 

St. James', :38 

St. Matthew's, * 

St. Paul's, 39 

St. Stephen's, 40 



Hawis, ib 

Irish, 29 i Trinity Chapel, ..., 

®rhy, ib. j Weston F^Y^ mi.................. 

Langdon, ...,„„„„,„,„,..,„.„ 30 I 



41 



Commok Methe, Minor. 

Bangor, .'.'..'..'.' .' '42 

Blackburn, ib. 

Carolina, 43 

Dundee, ib. 

king's Norton, 4* 

St. Mary's, i ib. 

Shields, 45 

St. Marks, ib 

Long Metre, Major, 

Angel's, ...« 46 

Britain, it- 
Euphrates, '. 4T 

German Hymn, ib. 

Hastings, 48 

Islington, ib' 

Kent, *9 

Lambeth, ib. 

Luther's, ••• 50 

Mariners, „ ib 

Portugal, 51 

IIMMMIIII JNCWj iiiiiiiiiiimiihi *o 
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Rockingham, •••••« 
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